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SATURDAY, JUNE 13, 1829, 


THE ROYAL CIRCUS, ST. GEORGE'S FIELDS. 


Turs Theatre: was situate near the junction of the cross-road, and was built about the year 
1779, for burlettas and equestrian exhibitions. It was opened by the late Mr. Dibdin and Mr. 
Hughes, and for some time kept up a spirited competition with Philip Astley, the proprietor of 


the Amphitheatre in the Westminster-road. 


Indeed, the building of the Circus stimulated 


Astley to add stage and scenery to his riding circle. 
The Circus was burnt down in the year 1806, but immediately rebuilt, The fate. of the 


Pegasus, shown in the Engraving, created as much interest, during the progress of the conflagra- 
tion, as did the Apollo of Drury Lane; and with the inconsiderate curiosity peculiar te crowd 
on such occasions, the loss of this figure was more regretted than the destruction of the building 


itself. 


At the date of ovr Engraving, all beyond the Circus consisted of open _ now 


covered with groves of chimneys, and avenues of bricks and mortar. 


DRURY LANE. 

Friday, June §.—Tue Strancen—M asaNigL1o. 

Saturday, June 6:—Secection or Music. 

Tus being Whitsun Eve, a Selection of An- 
cient and Modern Music was given instead of 
the usual dramatic performances. It was in 
thrée acts; and directed by Mr. Hawes. 
Mesdames Malibran Garcia, Camporese, and 
Mile. Blasis, sang several Italian airs with 
delightful: effect; and Miss Paton, in a recita- 
tive from aw almost equalled the foreign 
artistes. Mrs. W. Knyvett.and Miss Love, in 
the ballad ‘style, and Mad. Cellini, and the 
Misses Cawse and Farrar, likewise received 
considerable applause during the evening ; and 
» Braham and H. Phillips contributed -their very 
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efficient aid, We can hardly be expected to 
furnish a critique on these musical performances ; 
but, with such combined excellence as was pre- 
sented on Saturday, the result could but be suc- 
cessful to the artists, and, we hope, profitable 
to the Director. 


Monday, June 8.—Tue Watekman— Feast’ oy Ner- 
TUNE —A_ Divertisement—Love in. WRINKLES —~ THE 
PapLock.—(For the Benefit of Ma. Baawam ) 

With the exception of the French operetta of 
Love in Wrinkles, the whole of the songs, d&c., 
were of British growth, and the greater part by 
Dibdin, whose compositions are entitled to.a 
foremost rank among our national melodies. 
Independent of encores, there were upwards of 
thirty songs,—most of them of so cheering a 
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character, as to delight an English audience 
from seven till one o’clock. Brabham was in 
fine voice: his execution of the “ Bay of 
Biscay”? was a “ feast of Neptune’ in itself; 
and the beautiful elegy of Tom Bowling 
(said to have been a real tribute of affection 
to the memory of Dibdin’s brother), sung 
by all the vocalists, dressed as British seamen 
on board a man-of-war, and preceded by an 
overture of snatches from Dibdin’s songs, more 
than once reminded us of the artless loves, the 
plaintiveness of the ballads and ditties of sea 
life, and the pleasant melancholy, the joy of 
grief, which they are apt to awaken in sensitive 
minds,—with perbaps a recollection of days long 
past, and youthful hopes blasted and nipped by 
the storms of after-life. The comic relief was, 
however, well provided, in some lively patter by 
Mr. Harley and Miss Love, and the droileries of 





Farren’s Mungo in the Padlock ; together with 
Fetis’s pic-nic French music, anda Divertise- 
ment by three or four of the principal Opera 
dancers, Thus, it was song and dance from 
night till morn; and Braham, although he ap- 
peared as Tug “‘ for the first and only time,’ 
had a splendid fare—indeed, such as would in- 
duce him to take to the river again. The house 
was crammed in every corner; and long before 
The Waterman concluded, the theatre resembled 
a huge steam or vapour bath. 

In the course of the evening, the galleries 
loudly called for “ The King, God bless him!” 
and even sang the words, till Brabham came for- 
ward and complied with their request. Such 


a pjece of loyalty is, at least, honourable to the 
peop 


le ; and the choice is no mean compliment 
to Mr. Planché, the author, and Mr. Braham, 
the composer, of the song. It is as well to 
mention names, to prevent our successors dis- 
puting the authorship, as we ourselves are 
searching for the origin of ‘God save the 
King !” 


Tuesday, June 9.—THE PaRTIzANs—MASANIELLO. 


Mr. Planché’s new play was performed on 
the above evening, for the last time this season. 
It has certainly improved on each representa- 
tion, which makes its production so late in the 
season a matter of some regret. Few recent 
plays have burst into the tide of popular favour on 
their first or second night; friends are kind,— | 
nay, sometimes too kind, on such occasions ; the 
public have not time to judge for themselves; 
and there are better methods of passing an 
evening, than in seeing a new play. Many of | 
the points told better on this evening than when | 
we last saw The Purtizans. Miss E. Tree, as | 
the Duchess, acted in her most fascinating 





vein, and in the scene of her pleasant ruse with 
Jarsay was loudly applauded; and Liston’s 
hopes and fears throughout the piece were ir- 
resistibly ludicrous. Once more we miust con- 
gratulate the author on the excellent situations 
with which the play abounds. They are the | 
life and soul of every scene, unobjectionable | 
as is the language of the dialogue, which occa- 
sionally strikes out into prettiness and pleasing 
vigour. It would suit a summer theatre admi- 
rably, for its bustling incidents never al- 
low the interest to flag, or the audience to be- 
come tired. 

| 
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Masaniello followed, likewise for the last 
time this season. It has been performed 24 
nights, but had it been produced earlier in the 
season, its success would have been thrice what 
it hasbeen. The music throughout, for striking 
effect, is second only, among recent composi- 
tions, to Weber’s Freischiitz ; and, like all fine 
music, it improves upon acquaintance. Besides, 
as we have already said, the startling character 
of the incidents of the opera have been some 
impediment to its immediate success. We saw 
it on Tuesday evening, from the second tier of 
boxes, for the sixth time, and were even more 
gratified with the stage arrangements than on 
any preceding night. Oury did not lead, and 
the orchestra was somewhat thinned, but the 
whole was admirably played. Braham sang 
with more energy than we thought possible, 
considering his extreme exertion the night 
before ; he was encored in the barcarole. Miss 
Betts also sang with great taste and feeling, 
especially in a duet with Mr. T. Cooke: the 
dances were as correctly picturesque as hereto- 
fore; and the choruses filled the theatre with 
admirable effect. We suppose we may now 
take leave of Auber’s Masaniellu for three ut 
four months; bift as we hear of an opera by 
the same charming composer in preparation at 
the Lyceum, we hope to enjoy more of his spi- 
rited compositions. In the meantime the name 
may be kept up,in Masaniello quadrilles, 
muslins, and silks, sacs de nuit, and musical 
snuff-boxes ; we wager that the latter are heard 
in every café of Paris. 

Wednesday, June 10.—Sincinc BY MLLEs. SonTAG— 


Tae Hypocrire—Cuartes XII.—Tom anD JERRY.— 
(For the Benefit of Mn. W. Farren.) 


If variety and quantity be a playgoer’s taste, 
let him wait for the benefits, and for such a bill 
as Mr. Farren’s on the above night. Song, co- 
medy, farce, and extravaganza, must satisfy 
every appetite ; even the comedy and farce would 
have been a moderate entertainment for one 
evening. Farren’s Dr. Cantwell does not equal 
Dowton’s, but it surpasses Terry’s. Liston’s 
Mawworm is but a caricature on a caricature, 
especially when compared with his excellent 
acting as Adam Brock. Half-a-dozen scenes 
from Tom and Jerry were at least a novelty for 
this stage, although their small wit and broad 
humour lose much of their force when out of 
their element. 


Thursday, June 11.—Love Makes a MaNn—Green- 


| BYED MONSTER. . 


COVENT-GARDEN. 

Friday, June 5.—Maw or Jupanh—Honest Taieves. 

Saturday, June 6.—NO PERFORMANCE. - 

Monday, June 8.— Part of Dern Faeiscnutz, in 
German—SpoiLeD CHILD—Bomeastes Furioso—DEvVIL's 
Eurxnr. 

In the Spoiled Child, Miss Coveney played 
Laitle Pickle with considerable spirit, though 
with too much show of tuition. We thought 
we noticed this defect in the slight part of 
Euphrosyne, in Comus, a few nights since. 
Little Burke has less of this show of art about 
him than any precocious child we ever saw; for 
such talent is commonly like forced cucumbers 
or hot-house fruit, which want the fine flavour 
of natural growth. Besides, it often checks 
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genius which might ripen into excellence. The 
Morning Chrenicile, in noticing Bombastes Fu- 
réoso, tells us this burlesque was written by Mr. 
Rhodes, who was “ only a bank-clerk,” but 
left behind him a valuable collection of old 
plays. Jobn Reeve’s Bombastes is an extra- 
vagance which is embellished by his style of 
singing the parody of “ Hope told a flattering 
tale.” We wish burlesque pieces were more 
generally successful on our stage, for they lec- 
ture vices and weaknesses, when a tragedy, 
would fail. 


Tuesday, June 9.—FoONTAINBLEAU, 08 OUR Way IN 
FRance—NATIONAL MetaNce—More BLuNpDeRs THAN 
One—QuavruPEDs.—(For the Benefit of Mn. FaR.er.) 

It is but fair to allow the prince of pantomime 
—the master of melodrama—whatever licence 
he chooses, to fill the house; and Mr. Farley 
profited by the privilege ; for he called into his 
aid a Race with real horges, besides the mock 
cavalry battle of the Quadrupeds. The 
Rainers and Les Tyois Troubadours sang in the 
Melange, and John Reeve played Abrahamides 
in the Burlesque with his usual tragi-comic 
skill. Mr. Power rather overacts in More 
Blunders than One; the only fault of which 
is, that it is too long for an interlude. 

Wednesday, June 10.—Sinemwc, BY MapamMe Stock- 
HAUSEN AND MLL. BLasis—NymMPa oF THE GRroTTo— 
Bompastes Furoiso—Forest or BoNDY.—{For the Benefit 
of Miss Jarman.) 

We were pleased to see the house tolerably 
well filled on this occasion; for we know not 
of a more amiable or interesting actress than 
the lady for whose benefit were the above per- 
formances. In the Nymph of the Grotto, Miss 
L. Jdérman made her first appearance on any 
stage, in the character hitherto filled by Ma- 
dame Vestris. Audience, actors and all, were 
convulsed with laughter at John Reeve’s Bom- 
bustes. The Forest of Bondy succeeded, in 
which Miss Jarman played Lucille. We 
were concerned to see so talented an actress as 
this lady require the extraneous aid of foreign 
singing to give eclat to her benefit bill ; but the 
fault rests with the public taste, for Covent- 
Garden ought surely tocommand sufficient native 
talent to ensure a profitable night’s return. 

Thursday, June 11,.—Venick ParsERVED—SINGINGC—THE 
INVINCIBLEs. (For the Benefit of Miss SmiTHsoN.) 

We were happy to find the Theatre well 
filled this evening, as the result must have proved 
very gratifying to Miss Smithson. The pit was 
crowded before the rise of the curtain, and the 
boxes presented a fine display of genteel com- 


pany. 

The novelties of the evening were, the Bel- 
videra of Miss Smithson, and the Jaffer of Mr. 
Cathcart,—his first appearance in London. 
Miss Smithson’s performance was, on the whole, 
a successful one ; though its beauties were still 
blended with the starts of the French school of 
acting, and, more than once, her tragedy be- 


came too terrific. Herscene with Jafier, in 
Act 3, was of a more pleasing description ; 
and the delicacy with which she gave the 
words, 

** No: for Brutus trusted her,” 
was extremely beautiful. Her parting scene 
with Jafier had likewise strong marks of ge- 
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nius, and right conception of the character; 
but we confess we thought her last scene—her 
madness—too strained and studied; and in 
other parts of the play, her attitudes, though 
occasionally very graceful, were sometimes as 
free from ease. She wore a splendidly em- 
broidered dress, which made her second dress 
appear to great disadvantage as a robe de 
chambre. 

Mr. Cathcart is from Reading, and has been 
highly spoken of by Dr. Valpy; although we 
should be more inclined to take the Doctor’s 
opinion of a Delphin classic than of an actor’s 
qualifications. Mr. Cathcart is young, though 
he has been on the stage upwards of seven 
years. Except in voice, he approaches nearer 
to the calibre of Mr. Serle, late of Covent 
Garden, than to any other London actor we re- 
collect. His figure is rather disadvantageous ; his 
voice good; his eyes are small, but penetrating, 
though they display little variety of expression 
or feeling. His Jafier was, altogether, a very 
unequal performance—sometimes sinking into 
tameness, and at others almost rising to rant; 
but his best acting was, unquestionably, in the 
more impassioned scenes. He gave portions of 
the text with great propriety ; but his first seene 
we considered very tame, and too set and scho- 
lastic for the beautiful poetry which it contains. 
In his first scene with Belvidera he was more 
fortunate ; and the exquisite apostrophe, “ Oh, 
woman ! lovely woman !”? was given with good 
taste and feeling. Hisinterview with Belvidera, 
in which he hears of Renault?s perfidy, was not 
so well managed : he fumed and fired, and even 
‘« strutted’”’ as though the whole theatre were 
insufficient for his action; and his attitudes be- 
came occasionally grotesque, especially when 
he described the arc of a circle with his spine, 
—one of Mr. Macready’s worst vices. These 
contortions gave us pain, not only for the fame 
of the performer, but sometimes for his equili- 
brium or safety. It would, however, be unjust 
to form an opinion of Mr. Cathcart’s merits as 
an actor, from his performance of Jaffer: it is 
a character of difficulty, and a perpetual con- 
flict of passions, which requires more mastery 
than we fear Mr. C. possesses. Mr. C. Kemble, 
as Pierre, was not exactly the patriotic villain 
of Ojway; he wore too much of the high dash 
of y beneath a frown, to make him tra- 
gic His fine gay figure threw his friend into 
thesshade, much more than the author ever in- 
tended; but the sarcastic bitterness with which 
he treated the conspirators was well conceived. 
By the bye, they deserved such contempt ; for 
a less formidable set we never recollect to have 
seen: why! no town could have dreaded their 
machinations, much less the high state of 
Venice ; for they were not a whit more to be 
feared than our Cato-street conspirators. They 
bad even grown shabby in the cause, being, 
with one exception, in miserable costume ; and 
Pierre’s 

How you stand gaping all 
On your grave oracle, your wooden God there ! 
Yet not a word !— 
became almost ludicrous in the application. 

Between the acts, Mile. Blasis sung an air 
from Pucini; and after the play, a young lady, 
_a pretty chamber singer, warbled Bishop’s “ Lo, 





36° 


here the gentle lark,” with great sweetness, 
and was loudly encored. Mr. Wood next sang 
the snatch or song, “‘ Time! Time! Time!” 
in avery pleasing style, and received a similar 
compliment. The Jnvincibles followed, in which 
Miss Goward played Victoire, the original re- 
presentative being now in Dublin; although, we 
believe, her absence was not calculated on by 
her brother and sister performers. Tragedy, 
opera, and farce—all have left Covent-Garden 
to Mr. C. Kemble, who bears the weight like 
another Atlas. 


HAYMAREET. 

Tuis pleasant little Theatre will be opened on 
Monday, with the evergreen comedy of Spring 
and Autumn ; acomic piece, entitled Lodgings 
Sor Single Gentlemen, &c. We give a list of 
the company as advertised at present; in addition 
to Mr. Liston, in himself a host, are 
Mr. W. Farren, Mrs. Glover, 

Cooper, Humby, 

Vining, Faucit, 

Williams, W. Clifford, 

J. Reeve, T. Hill, 

Ross, Tayleure, 

Brindal, HM. Corri (from the 
Western (from the 


TheatreRoyal,Dublin), 
Theatre Royal, Bath), Ashton (from the Thea- 
Webster (from the 


tre Royal, Bath), 
Theatre Royal, Drury 


Miss F. H. Kelly, 
), M. Glover, 
Andrews (from _ the 
Theatre Royal, Liver- 


Nelson (from the Thea- 
tre Royal, Covent 
pool), 
Williamson (from the 
Theatre Royal, Nor- 


Garden), 
wich). 


&e. &e. 

A young Lady, pupil of T. Rovedino, is like- 
wise announced for her debdt, as Susannah, in 
the Marriage of Figaro, on Tuesday; but the 
fair debutante'is not Miss Le Voi, as has been 
stated; that lady having lately engaged with 
the Cheltenham manager, where she will make 
her first appearance in a few days. 


VAUXHALL GARDENS. 
Uneeniat weather has as yet only allowed 
thin sprinklings of company. here; but this 
sprinkling is better than rain. ‘The Italian 
opera has been reduced to one act; and on 
Monday, Rossini’s La Cenerentola will be pro- 
duced. A burletta is likewise spok 3 in 
which Mr. Weekes will sustain a h ous 
character this will be produced at the close of 

the engagement of the Italian singers. 


MASQUERADE. 

A maeniricenr treat of this description is 
promised at Drury Lane Theatre on Monday 
evening next. Among the entertainments will 
be a character concert and ballet, a balloon 
with a shower of bon bons, innumerable feats 
by dwarfs and conjurors, and ‘fan uninterrupted 
round of pleasure and amusement.” Covers 
will be laid for 1000 persons in the Grand Saloon. 
The orchestra of the Theatre will be retained, 
and a military and other bands secured. Eight 
years since, in Mr. Elliston’s time, there were 
two Carnivals here ; and as the theatre is more 
profusely decorated than the Italian Opera 
House, the effect was still more brilliant, 
although the coup dail was less. 
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SURREY THEATRE. , 
Tue new entertainments here, on Monday, 


were, a melodrama entitled Black- Eyed Susan,¥\ 
or ‘* Ali in the Downs ;?? and The Pilot, whof 
Thef\ 


has crossed the Thames from the Adelphi. 
first piece is described as founded on Gay’s 
inimitable ballad of “‘ Black- Eyed Susan,”’ which 


has served as a peg to hang on aseriesof scenes fh 


and incidents, some of which are of striking 
character. The part of William was played by 


T. P. Cooke, who has just returned from Edin- § 
burgh, and appeared here for the first time these ff 


ten years.. The story is simple, and consists 
chiefly of the return of William, and his loves 
with Susan, whom he rescues from the amatory 


attempts of his Captain, by felling him with a yi 
cutlass. For this breach of discipline, William 


is tried by a court martial, and condemned to 
die; but just previous to the execution, the 


wounded Captain enters, with a document pro- ff 


ving Villiam to have been discharged when he 


committed the offence—this discharge having } 


been intercepted by Susan’s villanous uncle. 
Of course, all parties are then made happy, and 
the union of William and Susan takes place. 


The ballad has thus furnished little more than & 


the name of the piece; but that is attractive, 
and proves the tact of the author, 


mates; but the overture and music were plea- 
singly selected and adapted from Dibdin’s songs. 


Susan was personated by Miss Scott, who made ff} 
a very interesting heroine ; and Buckstone, asa jf 
gardener, had a few seeds of wit entrusted to 


him, which he sowed to good advantage. 
Indeed, his jokes were smarter than we have 
heard in some recent pieces. We ought not to 
forget the denowement, which was very cleverly 
managed ; and the surprise it created was almost 
electrical. There was abundance of holiday 
noise in the early part of the evening, and not 
even Susan’s ‘‘ heart-rending woe” could ap- 
pease the clamour. The interlude of the 
Smoked Miser followed, and Mr. Vale sang 
about 25 verses of the ‘‘ Good Old Days of 
Adam and Eve,” in which the gallery joined 
chorus, and, but for his variations, they would 
have sung the whole song. The Pilot followed ; 
in which Messrs. Vale, Dibdin Pitt, Forester, 
and Benson, played Boroughcliffe, the Pilot, 
Barnstable, and Griffith ; and Mrs. Fitzwilliam 
and Miss Somerville, Kate Plowden and 
Cecilia. 

T. P. Cooke’s William, in Bilack-Eyed 
Susan, and Long Tom Coffin, in the Pilot, we 
need only mention; but he threw into the 
former character several touches of genuine 
pathos which we did not give him credit for. 
The house was crowded in all parts; still we 
almost question the taste of playing two nautical 
pieces in one evening ; the scene was so unva- 
ried, that, like the critic of the ‘* Naval Sketch 
Book,’’ we more than once fancied durselves on 
board, and the salt spray showering over us. 


ASTLEY’S. 

Tue holiday novelty at this Theatre was a 
ballet of action, illustrative of the North-West 
Indians and Canadians, near the Falls of Nia- 
gara; and if ranting, stamping, staring, start- 
ing, and screaming, deserve success, this piece 





The air was fj 
indifferently sung by one of William’s mess- } 
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will have along ran. It is intended as a mere 
| display of savage life; and were it got up 
less gaudily, would be the more interesting. 

We were promised much in the scene of the 
4 Falls of Niagara, and were not altogether dis- 
appointed. The platforms were admirably ma- 
naged ; but the water, of painted canvas, worked 
4} on rollers, was not so liquid as our living fancy 
4 bad painted it: where, too, was the roar, which 

ought to have filled the theatre, and of which 

travellers tell us such wonderful stories? Some of 
iy the Indian chiefs were really terrific, and flashed 


# not uninteresting ; but, like most things at this 
ij theatre, were overdone. Some of the groupings 
| and processions displayed great gymnastic skill. 
4) Among the other wonders, were a real deer hunt, 
and a conflagration, with abundance of red and 
blue fire, which even the spray of Niagara did 
not extinguish. Calico and fringe were the 
costume of the piece; and, what with the un- 
ceasing action and counteraction, we were glad 
to witness the final tableau, which, to say the 
truth, is not unfrequently worth the admission- 
money. The French Hercules have not yet left 
here, but they will speedily remove to Vauxhall 
Gardens. 


COBOURG. 

Scanpinavian mythology has furnished the 
playwright of this Theatre with a piece, entitled 
the Lord of the Maelstrom (a whirlpool of Nor- 
way), full of fire and water, and startling inci- 
4 dent. The story is strictly melo-dramatic. King 
} Odin’s realms have been unsparingly ravaged by 
a monster proceeding over the Maelstrom ; and 
the King, becoming involved in the whirlpool, 
in a moment of danger, resigns to the Monster 
his only child as the price of his rescue. The 
Monster, however, protects her ; and eventually 
turns out to be a disguised knight, who marries 
the princess, in spite of Fredagond, a neighbour- 
ing Scandinavian prince. In each of the three 
acts, real water is introduced ; but, owing to the 
** hydraulics’? being unscientifically managed, 
some of the water streamed down to the foot- 
lights, whilst the illuminated fountains were 
extinguished. The last scene, a Temple of Fifty 
Fountains, was the most successful, although it 
wanted more water. In the piece is introduced 
a dwarf—-Mynheer Von Klishing, whose whole 
frame is as supple as any thing in nature or art: 
many of his feats were really surprising, and his 
spine must be as flexible as some consciences. 
Mr. Wood and his dogs, too, must not be for- 
gotten. Another nautical piece, Black- Eyed 
Susan, followed, in which a Mr. Cooke played 
William—second but to his namesake at the Sur- 
rey Theatre: it was, nevertheless, a creditable 
performance. The classical anecdote of Androcles 
and the Lion concluded; in which the dog 
Bruin was ** contrived and fitted’ as the Lion, 
and excited much sympathy. The house was 
full, and the audience on Wednesday very quiet. 
The theatre is clean, but gorgeous to an excess : 
the prettiest part of its decoration is the series 
of scenes of the Old Man and his Ass on the 
panels of the boxes; my public, do you see the 
analogy between the manager and the people? 
We recommend the property-man to buy the 
sixpenny treatise on Hydraulics, and then, con- 
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sidering the short distance, he may set the 
Thames on fire. Cobham, Lewis, and Miss 
Watson, are the jived stars here, and really 
their exertions merit applause. 


SADLER’S WELLS. 

Grimavoi’s hachi pantomime, produced here 
on Monday, is called Harlequin and the Three 
Wishes, or Puck and the Bluck Puddings ; 
and consists of scenes, tricks, and postures, 
from pantomimes in which the senior Grimaldi 
—— His son acted the Clown, and smacked 
of the paternal humour. The interlude of 
Intrigue, and the melodrama of Paul Jones, fol- 
lowed: the latter is an effective piece, and the 
Pirate is well personated here. 


WEST LONDON. 

WE have as yet been unable to visit this thea- 
tre, or learn the success of the manager with 
his. new regulation of prices; for the present, 
all we can say is to wish bim well, as must 
every supporter of public amusements. 


PAVILION, WHITECHAPEL, 

Tue burletta of Tom and Jerry, and a new 
pantomime, called Magic Mummies,were among 
the holiday attractions here on Monday, to a 
crowded audience. 


MUSICAL, 
On Tuesday, Velluti sang the following air, 
in his Concert at the Argyll Rooms :— 


“ Ah! can I think of days by, 
When pleasures bloom’d for mes 

And still suppress the painful sigh, 
Though torn from love and thee ? 


Delusive hope! that joys so sweet 
(Like dreams in infant years) 
Could ever from the memory fleet, 

Unmark’d by falling tears !”’ 


It was loudly encored; though, observes a 
critic, “it was quite evident that novelty, 
rather than sentiment or expression, had the 
principal share in its recommendation.” Pshaw ! 
illusion in singing should be as perfect as in 
acting. 

On Wednesday, there were upwards of 700 
persons at Mr. Nicholson’s Morning Concert, at 
the same Rooms; in which Mr. N.’s- exquisite 
performances on the flute were rapturously ap- 
plauded, especially the solo, 4u Clair de la 
Ln 


ne. 

Vocal Music.—Mr. T. Philipps. has an- 
nounced two Lectures on Singing and Vocal 
Music, with Illustrations, at the Russell Institu- 


tion. The first will be delivered before 
this Number of the Harteguin is published; 
but the second Lecture will be on Wednesday 
evening. Mr. Wood, it will be recollected, 
was a pupil of Mr. Philipps’s, and he reflects no 
mean credit on the taste and talent of his 
tutor. One of Mr. Philipps’s principles is 
the English pronunciation and accent in vocal 
music, and some of his illustrations are re- 
markably conclusive. There is not, perhaps, a 
greater defect among English singers, than the 
sacrifice of sense to sound. 

On Monday, the King had an evening party 
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at St. James’s Palace—with a Cuncert entirely 
of foreign music. 

Royal Society of Musicians.--The Ninety- 
first Anniversary of this excellent Institution was 
celebrated at the Argyll Rooms, on Saturday 
last ; the Earl of Darnley in the Chair. Messrs. 
Bellamy, T. Cooke, Collyer, Horncastle, Sale, 
J. Smith, E. Taylor, and Vaughan, were among 
the vocalists, and Nicholson (flute) and Wibll- 
man (clarionet) among the instrumental solos. 
The three grand marches composed for the 
society by Haydn, Winter, and Bishop, were 
performed by a band of wind instruments ; and 
with glee, round, and chorus, proved a fine 
musical treat. On Wednesday, Madame Mali- 
bran Garcia kindly consented to sing in the 
Messiuh, at the Hanover-square Rooms, for the 
benefit of the Society. Handel and Signora 
Storace each gave 1000/. to the Fund of this 
Society ; and in 1825, a similar sum was pre- 
sented by the late J. Crosdill, Esq. 

The Philharmonic Society held their Eighth 
Concert on Monday last. Mlle. Sontag sang 
an exquisite air from Rossini’s Cenerentola, 
and, with Madame Malibran Garcia, a duet 
from Semiramide. The only English piece of 
the evening was “ Rolling on foaming billows,”’ 
from the Creation, admirably sung by Mr. H. 
Phillips. 


PROVINCIAL, 

Norwich.—Miss Paton has been performing 
here during the week. On Tuesday she sang 
in the Siege of Belgrade to a £16 house. Mr. 
Serle (late of Covent-Garden) is very popular 
here in first-rate tragic characters. 

Hull.—The Minor Theatre has been opened 
under the management of Mr. Robberds. Mr. 
S. Butler, the late Sheffield manager, has opened 
“the Theatre.’—Mr. Keene, the African 
Roscius, is performing Oroonoko, Zanga, and 
Munge in the Padlock, here. The Editor of 
the Hull Packet speaks of his reception in the 
following terms:—‘‘ We consider Mr. Keene 
to be an actor of great talent. We attended 
the theatre under the impression that the playing 
the part of Othello, by a native African—or, at 
least, by one born of African parents, and bear- 
ing an African complexion of the purest and 
deepest titt—would turn out to be what is 
sometimes called in theatrical parlance ‘ a gag.’ 
We were agreeably disappointed. Mr. Keene, 
though positively a negro, is a gentleman and a 
man of education, and could not have pour- 
trayed the character in a style much more intel- 
lectual, if his face had been.‘ as white as un- 
sunned snow.’ There was not an individual 
present who did not honour his performance— 
long, and even tedious, as the tragedy is, in 
parts—with almost breathless attention. The 
applause was on several occasions given in re- 
iterated peals. Mr. K.’s bursts of deep and im- 
passioned feeling were at times completely 
electric. His voice and person are good, and 
his action easy and graceful; the expression of 
his features is in keeping with the language he 
utters, and which he evidently feels, as far as 
passion is concerned. 

Cheltenham.— Miss Smithson will appear at 
Cheltenham, at the opening of the Theatre 
there, on Monday, the 29th inst. 
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Newcastle. —Mr. Liston will appear here on 
Monday three weeks. 

Teignmouth.—The Royal Clarence Company 
will commence their season here on the 29th, 
under the management of Mr. J. T. Cooke. 

Leeds.— The York Company opened at Leeds, 
on Monday last, with an effective company ; in- 
cluding Mr. Stuart, of Bath, Mr. W. Rede, 
Mr. Baker, and Mr. Duff. 

The Worthing Theatre will be opened under 
the sole management of Mr. Evans (of Covent- 
Garden Theatre), in the first week of July. 

Dublin.—In_ consequence of the dispute 
between the Manager of the Theatre here, and 
Mr. Kean, Mr. Bunn has refused to pay him 
his stipulated salary of £50 per night, on the 
plea that Kean performed in a slovenly manner. 

Edinburgh.—Madame Caradori has been 
very successful here. On Saturday last, she 
played Polly, in the Beggar’s Opera, to a 
crowded and delighted audience. 


FOREIGN. 

The Parisians, who never do things by halves, 
-—at least, in dramatic criticism,—are quite in 
ecstasy at the success of M. Casimir Delavigne’s 
new piece, Marine Fuliero, at the Theatre of 
Porte St. Martin. The second representation 
was on June 6, amidst plaudits long and loud. 
A Paris correspondent writes thus of its suc- 
cess :—** This work possesses a very strong in- 
terest. The dramatic situations are admirable, 
and the decorations magnificent. Its style is 
pure, brilliant, and harmonious. This tragedy 
is in itself a grand innovation, It has in it a 
touch of Shakspeare, but of Shakspeare regular 
and reasonable.”? This is veritable French 
criticism ; t6 prove which, the reader has only to 
mark the last few words—‘‘ but of Shakspeare 
regular and reasonable.”’ 

In our last, we gave some notice of Dela- 
vigne’s new tragedy. It was originally presented 
to the Committee of the ThéAtre Frangais (the 
Covent Garden of Paris), but a dispute arising 
between them and the author, he changed his 
piece into a melodrama, and sold the copyright 
for 13,000 francs (about 550/.), to the proprietor 
of the Porte St. Martin. The affair has given 
rise to a pleasant little piece of caricature at 
the ThéAtre du Vaudeville, such as Peake’s 
** Master’s Rival’? might have furnished for 
our Cobourg. Marino Faliero, ill treated in 
London, arrives in Paris by the Omnibus. 
Henry III. offers him apartments in the Rue 
Richelieu (where the ThéAtre Frangais is situ- 
ated) ; but the old Doge, who is still sensible to 
the charms of a pair of youthful sparkling eyes, 
prefers sparkling Charlotte Corday to the Porte 
St. Martin. In vain, however, would he follow 
his own inclination; Pertinax, St. Megrim, 
and Agamemnon, seize him by the throat, and 
drag him, loaded with chains, to the colonnade 
of the Théitre Frangais. The poor Faliero 
trembles from head to foot; surely will he be 
condemned to be massacred by La Fonte. On 
a sudden, aclap of thunder is heard, and the 
statue of Voltaire becomes animated; this 
venerable judge, standing, pronounces from his 
tribunal an excellent sentence, which, notwith- 
standing the clamour and petition of the clas- 
sicals, establishes the liberty of the stage, and 
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the sovereignty of the people in matters of 
taste. The singing then recommences, and 
Voltaire takes his seat to listen to a vaudeville, 
in which the classicals and the romanticists, the 
inventors of patent soups, the gascon eloquence 
of the minister, and other farces of the day, are 
shown up for the amusement of the audience ; 
and if the authors, says the writer, are not de- 
serving of much praise, the censors certainly 
are. As the French Censor is so very nice, we 
wish he had been with us to see King, Queen, 
and Knaves, at the Surrey Theatre: he would 
as soon think of setting fire to the Tuilleries, as 
licensing such a piece for performance in Paris. 
Even our Censor once objected to the title, 
“‘ The Prince of Pimlico,’’ although the piece 
itself was a mere burlesque, in which poor 
Oxberry last appeared on the Drury Lane stage. 
The term “ French leave’ could certainly have 
never taken its rise from the liberty of the 
French stage. 


VARIETIES. 

Sontag.— After innumerable sly shafts at 
Sontag and Marlborough House, her marriage 
is now stated as a matter of fact—her husband 
being Count Clam, an Hungarian nobleman of 
high character, but not of great fortune. “‘ The 
Count and Countess,” says the same authority, 
“ will retire to Hungary as soon as the latter 
shall have realized a certain sum by the exer- 
cise of her great professional talents.”” This is 
really very definite information. Apropos, pro- 
bably as an act of economy towards this retire- 
ment, Sontag asked the Opera Corps de Ballet 
to dance gratuitously at her benefit. The 
whole of them were struck motionless with the 
request, and, of course, refused. We hear of 
“dancing upon nothing,’’ and upon this occa- 
sion, one of the party, less polished in his modes 
of expression than the rest, emphatically re- 
plied, he’d be ‘‘ hang’d if he would.” 

Expedition.—Dibdin’s burlesque of Don 
Giovanni, or the Spectre on Horseback (re- 
vived for Miss Love’s benefit, on Friday), was 
first produced at the Surrey Theatre in the year 
1816. Mr. Dibdin saw Mozart’s opera at 
the King’s Theatre, on Saturday night, and 
actually produced his burlesque on the follow- 
ing Monday. This piece, with an adaptation 
of Sir W. Scott’s “Heart of Mid Lothian,” 
was played upwards of 100 successive nights ! 

The Player’s Wig,—Mr. C. Hughes, a son 
of Thespis, had a wig which generally hung on 
a peg in one of his rooms. He one day lent 
the said article to a brother player, and some 
time after called on him. Mr. Hughes had 
his dog with him, and the other happened to 
have the borrowed wig on his head. The actor 
staid a little with his friend; but when he left 
him, the dog remained bebind. For some time 
he stood looking the player full in the face ; 
then, making a sudden spring, leaped on his 
shoulders, seized the wig, and ran off with it as 
fast as he could; and, when he reached home, 
he endeavoured, by jumping, to hang it up in 
its usual place. 

Fire and Water appear to be the elemen- 
tary attractions at nearly all the theatres now 
open; although there is a sort of conflict going 
on with “the opposite banks of the Thames: 


Masamello and Vesuvius at the Opera and 
Drury Lane, and the Devil’s Elixir at Covent 
Garden ; so much for the fire. At the Surrey, 
Cobourg, and Astley’s, the greater part of the 
performances are aquatic—the Pilot, Blaek- 
Eyed Susan, the Maelstrom, and, above all, we 
know not how many thousand feet of the 
Niagara at Asiley’s: Sadler’s Wells would, of 
course, be a dry concern without water; but 
the Vauxhall proprietors have coaxed old Father 
Thames from his oozy bed into temples, and a 
hundred hydropyric forms. The sea at the Sur- 
rey is composed of sixpenny waves, and its rage 
fills the theatre with dust ; but at the Cobourg, 
a pipe runs half across the stage, and plays in 
different scenes as a cataract, fairy bower, &c. 
At the two latter theatres, as Captain Copp 
says, they ‘‘ sing about sweethearts and wives, 
and jolly tars, and true lovers’ knots, and the 
roaring seas, and all that; smite my timbers, 
but it was enough to melt the heart of a gram- 
pus.”? We hope this mixture of sentiment and 
water will last, for nothing can be better for 
warm weather. — 

The Beggars’ Opera Reversed.—A strong 
newspaper breeze has sprung up (we have 
caught the mania, and must use nautical tropes) 
respecting Mr. Watson’s benefit at Covent 
Garden Theatre this evening. It appears that 
Miss Hughes (a pupil of Mr. Watson) had 
agreed with her tutor upon a benefit, and he se- 
lected the oddity of the Beggars’ Opera, with 
the characters reversed, as we announced in 
our last; in which Miss Hughes consented to 
play Lockit. But a qualm overtook the 
lady, and she then advertised that she could not 
consent to the entertainments selected, and de- 
clined the benefit altogether. Then sprang forth 
the newspaper letters about decency, decorum, 
dc., the breadth of Mr. John Reeve’s Polly, in- 
vocations of the Lord Chamberlain, and incan- 
tations of the Suppression of Vice Society. 
But this change of character is not altogether 
a novelty, for the late Jack Johnstone once 
played Polly to all the beauty and fashion of 
the town; Bannister likewise produced the 
Beggar’s Opera travestie; and even Sheri- 
dan’s Rivals has been similarly performed, 
with Munden as Mrs. Malaprop; Harley has 
very recently played Deborah Woodcock ; and 
why is John Reeve’s Polly likely to prove more 
objectionable than Mr. Liston’s Moll Flagon ? 
The child’s play of Miss Coveney, as Macheath, 
will, we fear, be the greatest drawback on the 
cast. We cannot say much for the “‘ exem- 
plary propriety’”’ of this change in the St. Giles’s 
lampoon ; although we do not think it of such 
abomination as the canters and puritanical 
humbugs—the blackest enemies of society— 
would infer. We wish we could acquit Miss 
Hughes of all blame in the affair; but that lady 
must own that what is morality one week, is 
propriety in the next; and that if her opinion 
changed in so short a time, a quiet withdrawal 
would have better consulted the interests of Mr. 
Watson. The plain truth is, benefits at this 
time of the year are hazardous undertakings, 
and the public require strong and extravagant 
excitements to attract them to a winter theatre ; 
for, as a correspondent of The Times observes, in 
the only sensible letter that has appeared on the 
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subject, the town is thinning, the principal per- 
formers are previncializing ; Vauxhall, coun- 
try excursions, and water-parties, are counter- 
attractions, and the expenses of the house are 
very heavy. By the way, the bill of the day 
will be as great aliterary curiosity, as the per- 
formance will-be a novelty. In conclusion, we 
must observe, that Miss Hughes cannot pos- 
sibly lose any portion of the public estimation 
for her conduct in this affair; so that all her 
relations’ fear on this score are groundless. 

The Edinburgh Literary Gazette, speaking 
of the merits of Mackay, of the Edinburgh 
Theatre, so highly extolled by Sir Walter Scott, 
for his Baillie Nicol Jarvie—says, he is “‘ An 
actor who was rated only at his real value in 
London, where he failed. He cannot support 
ebove two characters with any thing beyond 
respectability.” Of Mr. Thorne, they say, “A 
rather skilful singer, so far as mere science goes 
to render a man a singer; but cramped, 
“cabined, cribbed, confined,’ by a bad voice 
and @ worse ear. As an actor, he is in géneral 
contemptible, as he seems to bold the usual 
vocalist ideas upon that subject.”’ 

Anti-Vaurhull.—People who are fond of 
antitheses, or strong contrasts, will be amused 
with the description of old Junathan Tyers’s 
eurious contrivances in the country, to while 
away the recollection of his pursuits in town, 
which wil! be given in our next. 

We understand a splendid spectacle, entitled 
Charles the Bold, arranged by a new Author, 
from Sir W. Scott’s last novel, is in preparation 
at Astiey’s. The piece will combine every effort 
of this extensive establishment, both in point of 
equestrian display and scenic grandeur; the 
representation-of the battle scene, and Charles’s 
camp and entry’ at Dijon, will make fine 
soenes. 

Drury Lane Theatre will, we believe, close 
on the 20th. 

A ballet, entitled the Femule Sentinel, will 
be produced at the Haymarket Theatre on 
Monday. 

Criticism.—I beg leave to state my opinion, 
that no actor can be written up or down by a 
newspaper. An author may be puffed into 
notice, or damned by criticism, because his 
book may not have been read. An artist may 
be: overrated, or undeservedly decried, because 
the public is not much accustomed to see or 
judge of pictures. But an actor is judged by 
his peers—the play-going public; and must 
stand or fall by his own merits or defects. . The 
critic may give the tone, or have a casting 
voice where popular opinion is divided ; but he 
ean no more force that opinion either way, or 
wrest it from its base in common sense and feel- 
ing, than he can move Stonehenge.—Haziité. 

Theatrical Paintings.—In the present Exhi- 
bition at Somerset House, we notice a few pic- 
tures which are interesting to the lovers of the 
Drama. 

No, 126. Portrait of Miss Mitford, authoress 
of Rienzi, &c. 

105. Jane Shore at the Door of Alicia, by 
J. Ward,—a half length portrait, and not a 
stene, as might be expected. 

216. Miss Phillips as Juliet ; by J. H. Dawe 
—which Mrs. Ramsbottom, of the *‘ John Buli,’’ 


thinks should be Daub. Tt has neither half the 
grace nor. loveliness of the' original; and we 
hoped to have seen a better portrait of this very 
interesting lady. 

261. Comus and the Lady Benighted; J. 
Wood: a beautiful scene from Milton’s Masque. 

268. Sabrina; by H. Singleton: from the 
same. 

357. Scenes frum the Tempest ; by H. Bone’: 
Act I. Scene 2. 

359. Portrait of Clarkson Stanfield, Esq. 

370. Romeo and Juliet, Act. 1. Scene 5. 

375. Miss Grant, of T. R. Drury Lane, as 
Estilla, in Isidore de Merida. 

381. Hamlet with the Scull; by Reinagle. 

398. Miss Paton, as Rebecca, in the Maid 
of Judah. 

605. Portrait of Madile. Sontag, by A. FE. 
Chalon. 

623. Enamel Portrait of Mr. Liston, from 
Clint’s Picture. 

715. Portrait of Miss Mordaunt, of the 
Southampton Theatre. 

Wageman has 3 Portraits,— Mr. T. P. Cooke, 
as , in Presumption ; and Mr. G. Penson, 
us the deaf Music-master, in the opera of ‘The 
Pirate of Genoa. The latter is the most suc- 
cessful: of all Wageman’s recent drawings. 
The third is Mr. 7. P. Cooke, as Jack Sykes, 
in ** Nelson.”? 

898. Portrait of Mr. C. Tuylor, as Major 
Galbraith ; a character in whicli Mr. Taylor 
was vety popular, on the first production of the 
opera of Rob Roy, 

902. Portrait of Mr. Wailaek, by Stump. 
We do’ not think this so fine a likehess as the 
whole length picture exhibited at the rooms of 
the British Artists’ Society last season. 

961. Scene 6, Act Il. of Twelfth Night— 
Malvolio affecting the Count. By D. M‘Cline. 

1125. Scene from 4s you Like it—Rosalind 
giving Orlando the chain. 

There is also a portrait of O-hello, in armour, 
which at least’has the merit of novelty. 

Theatrical Agency.— Mr. Smythson has 
opened a Thespian Divan in York-street, 
Covent-garden, for the transaction of theatrical 
agency business; and Mr. Sims has opened 
offices for a similar purpose, at 8, Martlett- 
court, Bow-street. This information will be 
found particularly useful to our provincial readers. 

The season of the French Plays at the 
English Opera House will conclude next week. 

About the year 1780, there was, in the com- 
pany of the Opera at Paris, a Miss Beaumesnil, 
who was at the same time a fascinating dancer 
and an exquisite singer. She appeared alter- 
nately in ballet and opera, and often danced in 
the finule divertisement of an opera in which 
she had sustained the principal character. 


Part II. of the Harreguin will be published 
June 20th, price 6d. 


All Communications must be post patd, or 
they will be refused. 


Published by E. P. SANGER, 26, Brydges-street, Co- 
vent Garden (four doors from Drury Lane Theatre); by 
whom all Communications will be received, 


G. Duckworth, Priuter, 76, Fleet-street. 
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